In 1896 the French Government recognised Weeks’
contributions to the world of art, awarding him the Great

Medal and naming him Chevalier de la Légion d’Honneur.

*0J -T B]_IaTdnstitdi€d Znnportant place within
Weeks’ oeuvre as it 1s one of the early sketches the artist would
have made in situ during his first travels to the Middle

East and North Africa. The watercolour on paper-carton
offers an immediate impression of Weeks’ creative process
and technical ability. Weeks, like other Orientalists of his
generation, would have travelled on numerous occasions

for relatively short periods of time, creating sketches and
collecting artefacts to bring back to his studio in Paris, which
was a treasure trove of inspiration and often the location
where his larger oil paintings were completed. The Bab El-
Zuwalya (The Gate of The Zuwalya), located at Al-Mu’izz
street, Cairo, is considered as one of the most important
historic landmarks in the city as it dates back to the early
construction of the Fatimid Walls in the 11" century A.D.,
built by the Fatimid Vizier Badr al-Jamali (1005/08-1094)
during the reign of the Fatimid Caliph al-Mustansir (1029-
1094). The gate is flanked by two semi-circular towers
framing an entrance approximately 4.82 meters wide.

The Gate is of particular significance as it has stood the

test of time, surviving a thousand years of invasions from
the Crusades, to the Mamluks, to the Napoleonic invasion
and the British occupation of Egypt. The Bab El-Zuwalya

is amongst one of the three largest entryways into the
original walled city of medieval Cairo, dating back to 1091.
Commercial traffic still flows through the Gate till this day.
Week’s artworks are housed in some of the most important
institutions in the world, including: the Smithsonian
American Art Museum, Washington, D.C.; the Art Institute
of Chicago, Chicago, Illinois; Dallas Muscum of Art, Dallas,
Texas; Nationalgalerie, Staatliche Museum, Berlin; Musée
d’Orsay, Paris; and Museo Thyssen-Bornemisza, Madrid.
The present artwork was acquired from the Estate of Ediwn
Lord Weeks and will be included in the catalogue raisonné

currently in preparation by Dr. Ellen K. Morris (PhD).
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EUGENE PAVY

(1850 — 1905)

T he Marabout and The Sacred Lion, 1883

Signed and dated lower left: Eug. Pavy. 1883.

Oil on canvas

89 x 155 cm (35 x 61 in.)
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Eugene Pavy was a French painter born in 1850, active during
the apex of French academic Orientalism. He received his
artistic formation in Paris, where he studied under Jean-Léon
Gérome (1824-1904), one of the most influential figures

in shaping the visual language of Orientalist painting in

the second half of the 19" century. Gérome’s insistence

on anatomical precision, clarity of form and ethnographic
plausibility left a decisive imprint on Pavy’s work. The artist’s
practice was closely tied to travel, particularly to the Maghreb
and likely Egypt, as well — places that served as vital sources

of inspiration for IFrench Orientalist painters of this era. He
exhibited depictions of street vendors, armed guards and souks
in both Paris and London, where he resided from 1879 to
1884 and presented two paintings for exhibition at the Royal
Academy, London (including the present painting); whilst
eight further works were shown at the Royal Society of British
Artists and at the Grosvenor Gallery. Other pieces by Pavy
reside in the Glasgow Art Gallery, where they entered the

collection in 1889.

Exhibited at The Royal Academy of Arts, London in 1883
(no. 82), The Marabout and The Sacred Lion, 1883 is one of
Pavy’s most ambitious and important paintings ever created,
capturing a moment of true spectacle within souk-life in
Casablanca, as a proud Barbary lion saunters through the
crowd, whilst being restrained by his owner , who is the
Marabout (a Sufi holy man), Sidi Belyout of Casablanca
(father of lions). The Barbary lion (Panthera leo leo), once
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indigenous to the forests and mountainous regions of the
Maghreb, held profound symbolic, political and cultural
significance throughout North African history. By the 19"
century, as its population declined sharply due to habitat loss
and intensified hunting, the Barbary lion had become less a
presence of the natural landscape and more an emblem of
power and authority. In Morocco and neighboring Berber
regions, lions were captured and maintained in royal
menageries, where they functioned as symbols of sovereignty,
martial strength and dynastic legitimacy. Possession of
Barbary lions signified dominion over nature and reinforced
the ruler’s role as protector and supreme authority.
Concurrently, European fascination with the species led to
its export to zoos and circuses, transforming the lion into a

colonial trophy.

In Maghrebi culture, the term marabout refers to a holy person,
typically a Sufi saint, scholar or ascetic, believed to possess
baraka, or spiritual blessing. Historically, marabouts occupied

a central role in religious, social and political life across North
Africa. They functioned as mediators between the divine

and the community, offering spiritual guidance, healing and
moral authority, particularly in rural or tribal contexts where
state power was limited. The tombs of revered marabouts
(apparent in the background in the left third of our painting),
often marked by white-domed shrines, known as qubba,
became important pilgrimage sites and loci of communal
identity. During the 18" and 19" centuries, marabouts also
held significant socio-political influence, arbitrating disputes,
legitimising rulers and mobilizing resistance against external
authority. In European Orientalist discourse, the marabout
was often exoticised, yet within Maghrebi society, the figure
represented continuity, sanctity and deeply rooted local
spiritual authority. This masterpiece by Pavy was published
in The Royal Academy of Arts; a complete Dictionary of contributors
and their work from its foundation in 1769 to 1904, by Algernon
Graves F.S.A. vol. VI, p. 82 and in The London News, as a
double page spread, on the 25" of August 1883.
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KARL WILHELM GENTZ

(Neuruppin 1822 — 1890 Berlin)
The Story Teller, 1870
Signed lower right: W. Gentz. 1870

Oil on canvas

58 x 103.5 cm (22 ¥4 x 40 ¥4 in.)
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Karl Wilhelm Gentz (1822-1890) was a German painter
whose work occupies a distinguished position within 19"-
century Orientalism, characterised by scholarly observation,
dramatic composition and a refined sensitivity to light. Born
in Neuruppin, Brandenburg, Gentz initially trained in Berlin
under August von Kloeber (1793-1864), before continuing his
studies at the Antwerp Academy of Art, where he absorbed
the traditions of Flemish realism and classical draftsmanship.
His artistic formation was further shaped by extended periods
in Paris, first in the studio of Paul Delaroche (1797-1856)
from 1846 and later under Thomas Couture (1815-1879),
whose emphasis on colour harmony and expressive brushwork
proved fundamental to Gentz’s mature style. These formative
years coincided with the rise of Orientalist painting in France,
exposing Gentz to the works of Jean-Auguste-Dominique
Ingres (1780-1867), Eugeéne Delacroix (1798-1863) and Jean-
Léon Gérome (1824-1904). Travel became central to his
artistic vision: after journeys through Spain and Morocco,

Gentz undertook a pivotal expedition to Egypt and the Sinai

in 1850, returning via Asia Minor, Greece and Constantinople.

The direct experience of North African light, architecture and
daily life would inform his work for decades. His achievements
were recognised with his appointment as professor at the
Berlin Royal Academy in 1874.

Painted in 1870 in the artist’s Berlin studio, The Story Teller,

is considered as Gentz’s most ambitious and celebrated

painting, notable for its monumental scale, dynamic energy
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and atmospheric complexity. Inspired by his earlier travels

to Egypt and Morocco, the painting captures a vibrant

scene at one of Cairo’s city entrances, where a storyteller
animates a gathered crowd. Gentz masterfully evokes

the pulse of Cairene life, integrating figures, beasts of
burden, architecture, drifting dust and shimmering light

into a unified whole. In the distance rises the Mosque of
Muhammad Ali and the palaces of the Fatimids, anchoring
the composition within a recognisable historical and
architectural context. Through carefully modulated lighting
and rhythmic movement, Gentz transforms a moment of
communal entertainment into a vivid meditation on urban
life in 19™-century Cairo. Both extensively exhibited and
published, The Story Teller, 1870, exemplifies the finest
qualities of German Orientalist painting. This masterpiece
by Gentz, was included in a major exhibition, De Delacroix a
Kandinsky, Lorientalisme en Europe, in 2010-2011 which travelled
between three prestigious institutions including: Musées
Royaux des Beaux-Arts de Belgique, Brussels; Kunsthalle der
Hypo-Kulturstiftung, Munich; and Musées des Beaux-Arts
de Marseille, Marseille (Réunion des Musées Nationaux de
France, RMN). This pertinent exhibition is considered one of
the most important curations of Orientalist art and featured
over one hundred and fifty works of art, and attracted over
three hundred thousand visitors from across the globe.

In extension, The Story Teller, 1870, was published in the
exhibition catalogue and is featured on p. 264 of De Delacroix
a Kandinsky: Lorientalisme en Europe, by Odile Cavalier, Hazan,
2010. Furthermore the painting was published on p. 73 of Les
orientalistes de Uécole allemande et autrichienne, by Martina Haja
and Giinther Wimmer, ACR Edition, 2000, and pp. 186-187
of The Orientalists: Western Artists in Arabia, The Sahara, Persia
and India, by Kristian Davies, Laynfaroh, 2005.
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EDWIN LORD WEEKS

(Boston 1849 — 1903 Paris)

Sailing at Sunset on the Nile, c. 1872

Oil on canvas

26x40.6 cm (10 Yax 15 % 1n.)
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Edwin Lord Weeks (1849-1903) travelled to Egypt on
multiple occasions during the 1870s and 1880s, drawn by the
country’s ancient monuments and contemporary urban life.
In Cairo, he studied Islamic architecture, bazaars, mosques
and street scenes, producing numerous studies that informed
finished works exhibited in Paris. He also journeyed along
the Nile, visiting sites such as Luxor and Karnak, where

the monumental scale of Pharaonic architecture reinforced
his interest in historical continuity and cultural spectacle.
Egyptian subjects, ranging from temple interiors to everyday
scenes of worship and commerce, occupy an important

place within Weeks’ broader Orientalist oeuvre. Through
his disciplined academic training and sustained engagement
with the regions he depicted, Weeks emerged as one of the
most accomplished and credible Orientalist painters of

his generation, bridging American origins and European

academic tradition with first-hand experience of the Orient.

The Nile River has long been regarded as the lifestream of
northeastern Africa, shaping the political, economic and
cultural development of the civilisations that flourished
along its banks. Stretching over 6,600 kilometers, the Nile

is the longest river in the world and was central to the
emergence of ancient Egyptian society from as early as the
fourth millennium B.C. Its annual inundation deposited rich
alluvial silt across the floodplain, enabling highly productive
agriculture in an otherwise arid environment and fostering

sustained population growth. This predictable cycle informed
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not only farming practices but also religious belief systems,
calendrical science and state administration. Beyond its
agricultural function, the Nile served as Egypt’s principal
artery of communication and trade. Flowing northward
while prevailing winds blew south, the river enabled efficient
two-way transport, uniting Upper and Lower Egypt and
facilitating the movement of stone, grain, gold and other
commodities. The Nile also connected Egypt to Nubia and
sub-Saharan Africa, acting as a conduit for cultural exchange
and imperial expansion. Over successive dynasties; temples,
cities and monumental architecture rose along its banks,
testifying to the river’s centrality in both sacred and secular
life. The Nile thus functioned not merely as a geographic
feature, but as a foundational force in the continuity and
identity of ancient Egyptian civilisation. The present artwork
was acquired from the Estate of Ediwn Lord Weeks and

will be included in the catalogue raisonné currently in

preparation by Dr. Ellen K. Morris (PhD).
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OTTO PILNY

(Ceské Budg&jovice 1866 — 1936 Ziirich)
Sunset on the Oasis, 1901
Signed and dated lower right: O. Pilny. 1901

Oil on canvas

72 x 60 cm (28 V3 x 23 V2 1n.)
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Otto Pilny was an Austrian-Orientalist painter born in 1866,

whose career unfolded at a moment when Vienna stood as a major
intellectual and artistic center of the Austro-Hungarian Empire.

Pilny received his formal artistic education at the Academy of Fine
Arts in Vienna, where he studied under Christian Griepenkerl (1839-
1916), one of the most influential academic painters of the period.
Griepenkerl’s emphasis on historical accuracy, compositional discipline
and polished finish shaped Pilny’s artistic sensibility, instilling in him a

commitment to technical exactitude that would define his work.

From an early stage, Pilny demonstrated a fascination with the
cultures, architecture and ceremonial life of the Orient. Pilny
undertook extensive travels throughout Egypt, Palestine and the
broader Levant. These journeys afforded him direct access to the
people, places and cultures of the Orient, which he meticulously
recorded through sketches and studies executed on site. His paintings
frequently depicted Arab desert camp life. Pilny’s work is distinguished
by its jewel-like precision, almost impressionistic rich colour palette
and an accurate attention to costume and ornament. His compositions
convey a sense of ceremonial stillness and presents the Middle East in

a timeless fashion.

During his lifetime, Pilny achieved considerable commercial success
and exhibited widely across the Europe continent. His works

entered prominent public and private collections, and today they are
represented in institutions such as the Belvedere Museum, Vienna and
the National Gallery, Prague, as well as in important private collections

devoted to 19"-century Orientalist painting.
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FELIX ZIEM

(Beaune 1821 — 1891 Paris)

Turkish Merchants in Venice, c. 1889

Signed lower right: Ziem.
Oil on canvas

41 x63 cm (16 V4 x 24 % 1n.)
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Félix Ziem (1821-1891) was a French painter whose luminous
visions of Venice and the eastern Mediterranean secured his
reputation as one of the most distinctive landscape painters

of the 19™ century. Born in Beaune to a family of modest
means, Ziem initially trained as an architect in Dijon, an edu-
cation that endowed him with a lasting sensitivity to structure
and spatial rhythm. Largely self-taught as a painter, he began
exhibiting at the Paris Salons in 1849, where his atmospheric
landscapes quickly attracted critical and commercial attention.
By the early 1850s, Ziem had established close ties with the
Barbizon circle, particularly Théodore Rousseau (1812-1867),
whose emphasis on working from nature and tonal harmony
influenced his artistic approach. Admired for his handling of
light and atmosphere, Ziem attracted an elite clientele and
achieved the rare distinction of being the first living artist to
have his paintings acquired by the Louvre. In 1857, the French
government formally recognised his contribution to the arts by
awarding him the Great Medal and appointing him Chevalier de
la Légion d’Honneur.

Travel proved central to Ziem’s artistic identity. Beginning in
the 1840s, he journeyed extensively through Italy, Russia and
the eastern Mediterranean, developing a lifelong fascination
with Venice, which he visited more than twenty times. His
exposure to Constantinople in 1847 and again after 1856
further expanded his engagement with Ottoman subjects, while
subsequent travels to Egypt, Beirut and Damascus enriched his

visual repertoire. Turkish Merchants in Venice, acquired directly
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from The Walters Museum of Art, Baltimore, reflects Ziem’s
deep understanding of Venice as a liminal space between East
and West. Set against the city’s distinctive architecture and
waterways, the painting depicts Ottoman merchants as integral
participants in Venetian commercial life and within the city’s
economy. Irom the late medieval period through to the early
modern era, Venice and the Ottoman Empire maintained
one of the most complex and enduring relationships in
Mediterranean-economic history. Though frequently political
rivals, the two powers were bound by mutual economic
dependence. Venice relied heavily on Ottoman territories for
access to spices, silk, cotton, grain and luxury goods arriving
from Asia and the Levant, while Ottoman markets benefited
from Venetian maritime expertise and European distribution
networks. Venetian merchants maintained permanent trading
quarters in key Ottoman ports, including Constantinople,
Alexandria and Smyrna, operating under carefully negotiated
capitulations that regulated commerce and diplomacy. This
sustained interaction fostered profound cultural exchange.
Ottoman textiles, ceramics, and costumes entered Venetian
visual culture, while Venetian artistic conventions influenced
Ottoman court aesthetics and urban architecture. Both empires
functioned as global trade hubs, mediating the flow of goods,

people, and ideas between East and West.
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HERMANN D.S. CORRODI

(Frascati 1844 — 1905 Rome)

Sunset on The Nile, c. 1880

Signed lower left: H. Corrodi Roma
Oil on canvas

67 x 127 cm (26 V2 x 50 in.)
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Hermann David Salomon Corrodi (1844-1905) was a Swiss
painter renowned for his luminous landscapes and evocative
genre scenes of the Mediterranean world, North Africa

and the Levant. Born into a distinguished artistic family,
Corrodi’s early formation was shaped by rigorous academic
training and extensive travel. From 1860, he studied in
Geneva under the celebrated Swiss landscape painter
Alexandre Calame (1810-1864), whose dramatic Alpine
vistas instilled in him a keen sensitivity to atmosphere and
natural light. In 1866, Corrodi continued his education at
the Accademia di San Luca in Rome, studying under his
father, Salomon Corrodi (1810-1892), a highly respected

figure within European landscape painting.

Corrodi’s career was defined by near-constant movement
across Europe and the eastern Mediterranean. He travelled
widely through Egypt, Syria, Cyprus, Constantinople

and Montenegro, experiences that informed his pictorial
language. By the early 1870s, his reputation had grown to
an international level. He studied in Paris in 1872, exhibited
at the Munich International Exhibition and travelled

to London, where members of the British Royal Family
acquired his works. His success was further cemented when
he received a Gold Medal at the Universal Exhibition in
Vienna in 1873. From 1876 onwards, Corrodi adopted a
scasonal rhythm, spending winters in Rome and summers in
Baden-Baden, where he received numerous commissions from

the German aristocracy, including Wilhelm II (. 1888-1918),
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who acquired his celebrated Dome of the Rock, Jerusalem. Egypt
occupied a particularly important place within Corrodi’s
artistic intrigue. His first journey there, undertaken in the
winter of 1876-1877, proved profoundly influential and

was followed by several return visits. These travels allowed
him to study the Nile Valley firsthand, producing countless
sketches that later served as the foundation for finished
studio compositions in Rome. His work was consistently
well received by British audiences; notably, Storm in the Desert,
Fgypt was exhibited at the Royal Academy, London, in 1881.
In recognition of his achievements, Corrodi was knighted
Accademico di Merito by the Accademia di San Luca in 1893,

where he had also served as a long-standing professor.

Sunset Along the Nile stands as a quintessential example of
Corrodi’s mature engagement with Egypt. In this work, he
masterfully synthesises his strengths as a landscape painter
with his refined abilities in genre painting. The composition
1s suffused with the warm, fading light of dusk, as the sun
sinks behind the horizon and casts golden and rose-hued
reflections across the calm surface of the Nile. Silhouetted
figures, likely local inhabitants engaged in daily routines
along the riverbank, provide a gentle human presence,
anchoring the scene in lived experience while never

overwhelming the grandeur of the landscape itself.
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JEAN-JOSEPH BENJAMIN
CONSTANT

(Paris 1845 —1902)

Odalisque (Intérieur de Harem), 1879

Signed and dated lower right: Benjamin Constant 79
Oil on canvas

100.5 x 62.5 cm (39 Vo x 24 /2 in.)
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Jean-Joseph Benjamin-Constant (1845-1902) was born in
Paris and received his early artistic formation at the Ecole
des Beaux-Arts in Toulouse, where he studied under Jules
Garipuy (1817-1893). There, he acquired a rigorous academic
foundation through the study of anatomy, drawing after
antique sculpture and the compositional principles of history
painting. His promise was swiftly recognised when he was
awarded the prestigious Grand Prix de Peinture, which he
shared with his close friend Jean-André Rixens (1846-1925).
In 1867, Benjamin-Constant continued his training in Paris
at the Ecole des Beaux-Arts under Alexandre Cabanel (1823-
1889). Although his earliest works were rooted in subjects
from ancient history, his admiration for Eugene Delacroix
(1798-1863), Peter Paul Rubens (1577-1640) and Antoine
Watteau (1684-1721) already signalled an emerging sensibility
for expressive colour and theatricality. His participation in
the Paris Salon of 1869 marked an early public success and
the State’s acquisition of Hamlet and the King, 1867 (RMN-
Grand Palais, Musée d’Orsay, Paris) confirmed his growing
reputation, particularly for his dramatic handling of light and

shadow.

A decisive turning point in Benjamin-Constant’s career
occurred with his travels to Spain and Morocco in 1870
alongside Georges Clairin (1843-1919) and Henri Regnault
(1843-1871), followed by an extended return to Morocco
in 1871. These journeys proved fundamental, providing

both visual material and conceptual direction for an oeuvre
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