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LIST OF OBJECTS
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EMILE BRUGSCH

(Berlin 1842 — 1930 Nice)

The Mummy of Princess Nestanebetisheru, XXI Dynasty
Gelatin silver print

23x17ecm (9x 6% 1n.)

Inscribed lower right: ‘La Princesse Nessttanebtsosher XXI dynastie

Provenance: Private Collection.

Sarcophagus face

Egypt (Thebes), Third Intermediate Period,
22nd Dynasty, ¢. 942-715 B.C.

Wood

Height: 20 cm (7% 1n.)

Provenance: W. Talbot Ready;, Rathbone Place, London, UK;
Lieut-General Fox Pitt-Rivers (1827-1900), Dorset, UK,
acquired from the above 17th March, 1891, for £1.15.0;

Pitt-Rivers Museum, Dorset, UK, recorded and

illustrated in the catalogue of the collection Vol.II, p. 666

Sotheby’s, London, UK, Antiquities,

24th February 1975, lot 125;

Private Collection, UK;

Karsten Schubert (1961-2019), London, UK;

Private Collection.

Head of a bearded man, likely Odysseus

Roman, Ist century B.C.-1st century A.D.

Marble

Height: 13 cm (5% in.)

Provenance: Collection of a German archacologist,
Germany, acquired prior to 1975;

H.A.C Kunst der Antike, Basel, Switzerland, 1976;
Dr. and Mrs. Louk van Roozendaal, Netherlands,
acquired 1978 or later;

Private Collection, UK.
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Sarcophagus cover

Egyptian, Late Dynastic Period-Early Ptolemaic
Period, ¢. 350-300 B.C.

Limestone

Height: 57.5 ¢cm (22% in.)

Provenance: Private Collection, Bochum, Germanyj;

acquired prior to WWII, thence by descent.

Statue of a priest, possibly the Priest of Min,

Yuya, Father of Queen Tiy

Egyptian, New Kingdom, 18th Dynasty,
Reign of Amenhotep 111, 1391-1353 B.C.
Brown quartzite

34.9x 21 x21.6 cm (13% x84 x 8% in.)
Provenance: Fernando Calico, Spain (1964);

European Private Collection.

GIOVANNI MARTINELLI
(Montevarchi 1600 — 1659 Florence)
Death comes to the table of the miser, 1638
Oil on canvas

102 x 126 cm (40" x 49" in.)
Provenance: Monsignor Lorenzo Corsi
(1601-1656), Florence;

Corsi Salviati Collection, Florence.

CHARLES LEDRAY

(b. 1960, Seattle)
Buttons, 2000-2002

130 human bone buttons
Dimensions variable

Provenance: The Artist.
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Painted Rapala

Tibet, 16th century

Polychromy on bone

Height: 26 cm (10 Y4 in.)

Provenance: American Collection to the early 1980s;

Private Collection.

Citipati, dancing skeletons

Mongolia, 19th century

Wood and bone

Height: 34 cm (13 % in.)

Provenance: American Collection to the early 1980s;

Private Collection.

ANDRES DE LEITO

(Documented in Segovia and Madrid

between 1656 and 1663)

Still life of skulls, ¢. 1650-1660

Oil on canvas

38.5x 78 cm (15% x 30%s in.)

Provenance: Private collection, Italy;

The attribution to Andrés de Leito has been
confirmed and endorsed by Jos¢ Gomez Frechina,
José Maria Quesada Valera and Angel Aterido.

FraNs FRANCKEN THE YOUNGER
(Antwerp 1581 — 1642)

Death and the miser

Oil on copper

15x 13 cm (57/sx 5% 1in.)

Provenance: Private Collection, France.

JAN VERMEULEN

(Act ¢. 1652 — after 1661)

A Vanutas still life

Oil on panel

69.5 x 57 cm (272 x 22"/4 in.)

Signed, inscribed on the parchment:
‘MORS OMNIA VINCIT".

Provenance: Anonymous sale, Laren N.H.,
Christie’s, 28 October 1975, lot 280.
Published in Ingvar Bergstrom, Dutch Still-Life
Painting, London, 1956.
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Maria LassNIG

(Kappel am Krappfeld 1919 — 2014 Vienna)
Memento mori, 2002

Oil on canvas

125.2 x 100.5 cm (494 x 89% in.)

Provenance: The Maria Lassnig Foundation.

CATHERINE MURPHY

(b. 1946, Cambridge, MA)

Harry’s Nipple, 2003

Oil on canvas

117 x 117 cm (46 x 46 in.)

Signed and dated verso, lower right:
‘C. Murphy © 03’

Provenance: The Artist.

Statue of Asclepius

Roman, ¢. 100-150 A.D.

Marble

Height: 68 cm (26%4 in.)

Provenance: Jacques Bacri (1911-1965),

Paris, France, inventory number BC19.

ANGELO CAROSELLI
(Rome 1585 — 1652)
Vanitas

Oil on canvas

71 x 60 cm (27 x 23% in.)

Provenance: European Collection.

FerDINAND HODLER

(Bern 1853 — 1918 Geneva)

Portrait of Clara Pasche-Battié, 1914

Oil on canvas

49.5x 39 cm (19%2 x 15% in.)

Signed and dated lower right: ‘1974 F. Hodler’
Provenance: Francois Monnard, Geneva, 1921-1946;
Swiss private collection, since 1946, in the same
family until 2012;

Sotheby’s, Zurich, 2008;

Private collection, USA;

Koller Auktionen, Zurich, 2022;

Galerie Michael Haas, Berlin.
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LeoNARrRD TsucuHarRU FoujiTa

(Tokyo 1886 — 1968 Ziirich)

Jeune femme en pergnor, ¢. 1952

Watercolour and India ink on paper

38x29 cm (15x 11 3/8 in.)

Signed ‘Foujita’

This work is accompanied by a certificate of
authenticity issued by Sylvie Buisson, no.
E52.309.A, dated 15.06.2023.

Provenance: The Property of an English

Gentleman.

Egyptian head of Hathor

Third Intermediate Period, 21st-24th Dynasty,

¢. 1069-715 B.C.

Wood and bronze

22.2x6.5x6.9cm (8% x 2% x 2% 1n.)
Provenance: Maurice Bouvier, Alexandria, Egypt,

exported to Switzerland 1959, thence by descent.

After JOHANN GOTTFRIED SCHADOW

(Berlin 1764 — 1850)

Crown Princess Luise of Prussia, ¢. 1874

Biscuit porcelain from Konigliche Porzellan-
Manufaktur, Berlin

48.5x28x25cm (19 x 11 x 97 1n.)

Incised in the interior: 2291 h.; partial paper label.
Provenance: Possibly Hotel Drout, 1920s or 1930s;
Private collection, Saint Cloud, until 2023;

Audap & Associés, Hotel Drouot, Paris, 6 April
2023, lot 99.

JEAN FAUTRIER

(Paris 1898 — 1964 Chatenay-Malabry)

Fleurs notres, 1926

Oil on canvas

81 x 65.5 cm (3176 x 25% in.)

Provenance: Collection Paul Guillaume, Paris;
Otto Schreiber, Ohio;

Wiener Kunstauktion, 21 April 1999, lot. 309;
Galerie Michael Haas, Berlin;

Galerie Michael Werner, Berlin.
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42 IcoNace HENRI JEAN THEODORE
FanTIN-LATOUR
(Grenoble 1836 — Buré 1904)
Etude de femme
Oil on canvas
21.5x 16 cm (82 x 64 1n.)
Signed
Provenance: Edqin Edwards, London;
Mr. Jacobs, Fox Rock, Dublin;
Walter Klinkhoff Gallery, Montreal.

43 MaRria LassNIG
(Kappel am Krappfeld 1919 — 2014 Vienna)
Blasser Nachigeist (Pale Night-Sperat), ¢. 1990-1999
Oil on canvas
125.2 x 103 cm (494 x 40" in.)

Provenance: The Maria Lassnig Foundation.

45 SeBasTIANO RiIccl
(Belluno 1659 — Venice 1734)
David with the head of Goliath
Oil on canvas
106.5 x 87 cm (4175 x 344 in.)
Rediscovered in 2013 by Francesca Baldassari
(The Victory of David Over Goliath: The Discover of
a Masterpiece by Sebastiano Ricci. Florence 2013.)

Provenance: Private Collection.

46 CATHERINE MURPHY
(b. 1946, Cambridge, MA)
Swept Up, 1999
Pencil on paper
65.1 x 85.1 cm (25% x 33'2 1n.)
Provenance: The Artist;
Collection of Rena Chelouche Fogel.
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Louis-LeoproLp BoiLLy

(La Bassée 1761 — Paris 1845)

Trompe-Lail, c. 1785-1788

Oil on canvas

69 x 55 cm (278 x 21% in.)

Provenance: Anonymous sale, Paris (Petit),

1 March 1924, lot no. 12;

Galerie Francois Heim, Paris, 1960;

Anonymous sale, Paris (Ferri), 21 June 1995, lot no. 59;

Private Collection.

HuBERT ROBERT

(Paris, 1733 — 1808)

A capriccio of a villa surrounded by a moat, with a classical
statue of a goddess to the lefi, 1797

Oil on canvas; unframed, on its original stretchers
242 x 242 cm (954 x 954 in.)

Signed and dated: ‘“H. ROBERT / 1797

(on the statue’s plinth, lower left).

Provenance: Sale, Paris, Charpentier, 27 April
1951, lots 45 (consigned by Madame F. Vernez of
30 Avenue de Messine, Paris) and 46 (consigned
by Charles Paul Henri Wallon (1875-1958)

of 86 Avenue de Breteuil, Paris);

Where acquired by the Riquelme Gallery, Biarritz
(for 1,200,000 Francs);

Bartolomé March Servera (1917-1998), Paris;

By descent to his daughter Leonor March Cencillo,
Spain, since the 1970s,

From whom acquired by the present owners.

51 HuUBERT ROBERT

(Paris, 1733 — 1808)

A capriccio_featuring ancient ruins, a_fountain in the
Joreground, and a self-portrait of the artist at work, 1797
Oil on canvas; unframed, on its original stretchers
242 x 242 cm (952 x 95 V4 in.)

Signed and dated: ‘Robert / 1797 (on the portfolio
held by the figure wearing red, lower left).
Provenance: Sale, Paris, Charpentier, 27 April
1951, lots 45 (consigned by Madame F. Vernez of
30 Avenue de Messine, Paris) and 46 (consigned
by Charles Paul Henri Wallon (1875-1958) of 86
Avenue de Breteuil, Paris);

Where acquired by the Riquelme Gallery, Biarritz
(for 1,200,000 Francs);

Bartolomé March Servera (1917-1998), Paris;

By descent to his daughter Leonor March Cencillo,
Spain, since the 1970s,

From whom acquired by the present owners.

52 A pair of masswe choir stalls
brutally defaced with chisels and axes
Central France, ¢. 1475
Oak; Some splitting to the timber along its grain
on both stalls; A modern (19th-century) fillet runs
vertically along one edge of the stall with
a Dominican monk.
Each 119.5x72.5x 10 cm (47 x 282 x 4 1in.)
Provenance: Private collection, Suffolk.

54 Large Scholar’s Rock
Taihu, China, 17th to early 18th century
Stone
133 x 44 cm (52 % x 17% in.)
Provenance: Private Collection, UK.
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Emma-0

Japan, Kamakura period,

First quarter of the 13th century

Wood with coloured pigments

Height: 82 cm (324 in.)

The above date has been corroborated

by Garbonl4 analysis.

Provenance: Property of a Dutch collector,
acquired in 2011 in Kyoto.

Bust of Chamunda

Central India, Madhya Pradesh, Chandela period,
10th century

Buff sandstone

Height: 76 x 64 cm (297/s x 25 V4 in.)

Provenance: Imported into Spain by a retired
diplomat, probably before 1970;

Acquired from Mr Eudald Daltabuit, Barcelona, early 1980;
Acquired by previous owner in 1998 from collection of
Mr J. Pons, Barcelona Spain.

Published and Exhibited: ‘A India, portico do norte’,
Auditorio de Galicia, Santiago de Compostela,

3 October 1998 to 10 January 1999.

Shivakami Uma

Southern India, Tamil Nadu,

Late Chola period, Mid-12th century

Bronze

Height: 78.5 cm (31 in.)

The above date has been corroborated

by Metallurgical analysis.

Provenance: British collector in Singapore, acquired
pre-1972.

Architectural strut with figures beneath a flowering Sal Tree
Nepal, Kathmandu Valley, late 15th-carly

16th century

Wood, probably Sal (shorea robusta),

Height: 166 cm (65 % in.).

The above date has been corroborated by Carbonl14
analysis.

Provenance: Private American Collection since

the early 1980s.
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Head of Chamunda

North-west India, Rajasthan,

Early 11th century

Sandstone

Height: 45 cm (17 %4 in.)

Provenance: From the collection of the late Dani
and Anna Ghigo, Turin, since the mid 1970s.
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